THE AESTHETIC APPRECIATION OF WORKS OF ART 


Think about the titles of works of art and answer the 
following questions: Of what importance is the title 

of a work of art to he who addresses himself to a given 
work of art with the intention of appreciating aes- 
thetically that work of art? Is it not true that the 
potential appreciator of works of art is in many in- 
stances--consciously or unconsciously--attracted to 
works of art because of the titles that they have been 
assigned by their creators [think for example about the titles that 
are assigned to some highly sensational alleged works 

of art by those who market those works and think about 
the monetary importance of attract-ive titles in that 
realm and know that the potential appreciator of a 

work of art can be attracted thereto by its title]? Is it 
not similarly true that the potential appreciator of 
works of art is in some instances--consciously or un- 
consciously--repelled from works of art because of the 
titles that they have been assigned by their creators? 
Is it not true that in many instances the titles of 
works of art are guides as it were to the perception 
thereof by the spectator? Is it not nevertheless 

true that every autonomous-aesthetic phenomenon can-- 
certainly in principle--be appreciated aesthetically 

by the spectator who is interested in and capable of 
appreciating aesthetically that work of art but who 

does not know thetitle of that work? If the potential appreci- 
ator of a work of art must know the title of that work of 
art in order to appreciate aesthetically that work of 
art is the work of art in question truly an autonomous 
aesthetic phenomenon? To what extent is the title that 
is assigned by a creator of works of art to a given work 
an integral part of the conceptual whole to which it is 
attached as it were? What are the consequences of modi- 
fying in any manner whatsoever the title of a given work 
of art for the spectator who has never appreciated aes- 
thetically that work of art and who addresses himself 
thereto with the intention of appreciating aesthetically 
that work? What for example are the consequences of 
informing the potential appreciator of Cézanne's Peasant 
in Blue Smock (1895, Collection Mrs. T. G. Kenefick, 
Buffalo, NY) that the title of that work of art is 
"Peasant in BLUE Smock"? What are the consequences of 
informing the potential appreciator of Manuel de Falla's 
Nights in the Gardens of Spain that the title of that 
work of art is "Orchestral Suite No. 1"? What are the 
consequences of informing the potential appreciator 

of T. S. Eliot's Whispers of Immortality that the title 
of that work of art is "Ode for the Ninth of May"? 





